the palace area at Mycenae (Athens Nat. Mus. inv. no. 771) has been interpreted by some scholars as representing divine Nurses and the child Zeus of Crete. 8 The cult of Zeus in the Ida cave, according to the finds of the earlier and the more recent excavations, begins in the S'h centLllY B.C. 9 as it does at Messene, the example of Eleithyia (her cult in Amnisos cave) hovvever "argues for at least a partial continuity from Minoan to Greek", as Burkert notes. Hl There also seems to be continuity of the cult in Velchanos sanctuary at Aghia Triada.
11 Velkhanos is the Cretan name of Zeus child or boy, according to Hesychius (s. v.) . Young Zeus, Velchanos is depicted on the Fortetza lid walking to the right and holding the thunderbolt in his right and a bird in his left hand.
l2 In the known hymn from Palaikastro, youths, in their war dance, invoke Zeus as Velkhanos, dle greatest Kouros to come to Dikte, birthplace of Zeus, to spring in flocks, fields, towns, ships and new citizens. 13 Velkhanos appears on coins of Phaistos and Lyttos as a young beardless man seated in front of the Ida cave with a bird, probably a cock on his lmees, similar in age but not in pose to the young striding "Kouros Megistos" on the coins from Aigion.
14 Roof-tiles from Aghia Triada bearing the name Velkhanos, indicate the place above the ruins of the Minoan palace where the temple of Zeus 8 H. \'(fACE, Ivories from 111ycellae, 110.1: 17Je IvolY Trio, Athens, 1961 Athens, 1968, p. 117 , no. 1-2; E.T. VERMEUlE, Archaeologica Homerica III, V: G6lterkult, Gèittingen, 1974, p. 53, pl . V, III a,b with bibliography; cl K. PlLAFIDIS-WILLIAMS, The sanctuCII]' ofAphaia ail Aigina in the Bronze Age, IvIünchen, 1998, p. 144 , who is wondering if the IVOly-Trio could represent the two aspects (mother and virgin) of one and the same goddess and the divine child. 9 J.A. SAIOELLARAKIS, "Some Geometrie and Archaic votives from the Idaean Cave", in R. HAGG, N. MARINATOS, G.C. NORDQUIST (eds.), Early Greela Cull Praclices, Proceedillgs of the 5th International Symposium at Ihe Swedish Illstilute al Athens, 26-29 Ci/JUlie 1986 , Stockholm, 1988 Hl W. BURKERT, Greela Religion, Cambridge, 1985, p. 26 . Il D. LEVI, ASAtene 3-5 (1941/43) , p. 52-69; BURIOERT (supra n. 10), p. 48, n. 17. 12 D. LEVI, "Cleanings from Crete", 41A 49 (1945) , p. 310, fig. 20 ; J,K. BROCK, Fortelsa, Cambridge, 1957 , no. 1414 13 H. JEANiIlAIRE, Couroi et Coureles, Lille, 1939, p. 430-432 Paris, 1966, p. 91, nos. 38-40, pl. XXII, 20-24 and 143-149 and 195 ; J,N. SVORONOS, Numismalique de la Crète anGienne, Macon, 1890, s.v. Gortyne, p. 161-172, nos. 26-31, 34-36, 51-78,81-86,98-106 ; G. CAPDEVILLE, "L'Oracle de l'Ida crétois", Kernos 3 (1990), p. 89-101, fig. 1 , who argues in favor of the oracular function of the Velkhanos cult in the Ida cave; B.V. HEAD, Hisloria Numol'l/m, a Mallual Cif Greek Numismatics (Reprint Oxford, 1964), 473, fig. 273; Ch. SELTiIlAN, Greek COiIlS., London, 1970, pl On the way ta the summit of Ithome, the acropolis of Messene, there is a spring called Clepsydra. It would be impossible ta enumerate, even if one wanted ta do sa, all those who would like Zeus ta have been barn and brought up in their own country. The Messenians are among them, tao. They say that the god was brought up here On Messene) and nursed by the Nymphs Ithome and Neela; it was from Neda that the name of the river derives, while the other Nymph, Ithome, gave her name ta the mountain. When the Kouretes abducted Zeus, ta save him from his father, they were those Nymphs who bathed Zeus here and the spring was named Clepsydra after the Idope Csteeling) of Zeus by the Kouretes. EvelY day they cany water from the spring ta the sanctuary of Zeus at Ithome. The statue of Zeus is a worle of Ageladas and was originally made for those Messenians settled in Naupactos. An annually elected priest keeps the statue in his house. They also celebrate an annual festival called Ithomaea; in the olel times they useel ta perform a musical contest as well, this can be assumed by the verses of Eumelos.
Pausanias' account on the cult of Zeus-child at Aigion, a cult in many aspects similar to that of Zeus at Messene, is of importance for our discussion: Roma, 1935, Lyttos, À'\!1II, 190-191, inscr. no. 11, v. 3; ead., Rome, 1995, passilll. Argive Agelaclas. For bath gacls tvva priests are electecl every year, each one of them keeps a statue in his hause; in more ancient times, the mast beautiful boy was chasen ta be priest ta Zeus, but when his bearcl began ta grow this awarcl for beauty was transferrecl ta anather boy (Paus., VII, 24, 4).
Most scholars accept that the statue of Zeus, which the Argive sculptor Ageladas (or HageladasY" had made for Aigion, was illustrated on bronze coins of the city issued in the period of Septemius Severus, Caracalla and Geta Clate Znd -early 3 ni c. A.D.).2' On these coins the young beardless god appears striding ta the right, holding a thunderbolt in his raised right hand and canying the eagle on his outstretched left,22 The words AlGIEON PAIS and MEGAS written around the image of Zeus on some of the coins, leaves no doubt about his identification with "Kouros Megistos" and his relation ta Crete.
On some of the coins Zeus is depicted as a crouching infant suckling beneath the she-goat Amaltheia.
'3 The same iconographical type is used for the representation of Heracles infant on silver coins from Thebes, or the child Arkas on coins issued at Mantinea in Arcadia. One of the two statues of Zeus at Aigion should have been of small size and portable, periodically moved from the temple ta the house of the priest. The iconographic motif of an infant nursed by an animal appears in Minoan times and extends down to the Roman period. On a seal from Knossos, for example, a goat is nursing a child, a divine child according to Martin Nilsson. 21 Manolis Stefanakis provides most of the relevant depictions on coins, gems and various works of art. 2) On staters of Praisos issued in the 4 th century B.e. a cow identified with Io is suclding an infant thought to be Zeus.'(' Telephos being suckled by a hind or 20 Ageladas from Argos had made statues of vietorlous athlets ln Olympia, statues of gods and a Ivluse, as weil as a monument combining bronze horses and captive women. He was probably active in the periocl 520-508 B.e., Pllny's date, NIf XÀ1"CIV, 49, of his f10ruit (87th Olymplad) Is too low; cfr. the inscription "Iuü no 631" of about 500 B.C.; G.E. MYLaNAS, 'The bronze statue ti'om Atemision', "'11A 48 (1944) , p. 143-160; C.A. RaIlINsaN, Jr., "The Zeus Ithomatas of Ageladas", "'11A 49 (1945) The iconographie types of Zeus seems to be generally relatec1 to his main stages of age from chilc1hooc1 to 1l1aturitYi he is representec1: a) as infant or child carriec1 by the Nymphs-nurses,28 or suckling beneath Amaltheia or just crouching alone, b) as a beardless initiatec1 ephebe, as "Kouros Megistos" seatec1 or striding gloriously with the thunc1erbolt in his hanc1, c) as a mature bearc1ec1man in a pose similar to the previous one or seatec1 on a throne.
A notable ieonographie example of Zeus is founc1 on the west pediment of the temple of Artemis Gorgo in Corfu (c. 580 B.e.). Zeus as a beardless naked youth, as Kouros Megistos holding the thunderbolt in his raised right hand attacks a Titan, probably Kronos.
29 Aiso in some late Geometrie anc1 late archaie Zeus statuettes 6'om Olympia the god appears as bearc1less youth.
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The cult of Zeus in Olympia counts among those related to Crete, Ic1a cave, Eileithyia, the Ic1aean Daktyloi anc1 the Kouretes as guardians of the divine child (Paus., V, 7, 6 and VI, 20, 1_6).31 Among various female c1eities worshiped at the foot of Kronos hill at Olympia was also Eileithyia.
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Two votive bronze statuettes in the "stric1ing-god" type founc1 in the sanctualY of Herac1es, the so-callec1 "Pyra" on the summit of mount Oite, are of importance to our discussion as far as the age c1ifferentiation in the iconography of the god is concernec1. One of them, c1ated to the 6 th centUlY B.e., represents the god as a bearc1less youth, while the second, of the early 5 th , as a bearc1ed adult. Both are iconographieally ic1entieal to the "Blitzschwinger" Zeus. Würzburg, 1971, p. 78 ; STEFANAKIS (silpra n. 16), p. 83-84. 28 As it happens with the infants Hermes or Dionysos been carried by aclult figures: T.
STEFANIDOU-TIVEillOU, Neoattika, Athens, 1979, p. 33, no. 48f, pl. 35-37 Clermont-Ferrand, Octobre 1990 , Paris, 1993 fig. 17-18 ; K. RHOMAIOS, "Elo~a8lç 8)( 111Ç 8 ' 1' C«(2XC(lOÀOYl)(~Ç lre(2ltpÉ(28lC(Ç ) (C(1â 1C( É111 1920 (C(1â 1C( É111 -21", Deltion 6 (1920 , p. 169, fig. 3-6 Aetolia, Bologna, 1963, p. 109, no. 1, pl. 32, no. 10 ; O. RAVEL, "The Coins of Ambracia", NNM 37 (1928), p. 66-67, no. 139-140, pl. 13 London, 1970, p. 162-163, 256 and 298, fig. 188, 294 attention to the iconographie connection of this type with statuettes of Zeus from Olympia. il Bronze statues and partieularly votive statuettes of this type have been found at various sanctuaries in \Vestern Greece a partieularly in Olympia. 45 A striding gocl appears also on coins of Elis since archaie times. 
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Willy Schwabacher aclvancecl the theOlY that the first cult statue of Zeus in Olympia, before Pheidias, could have been a statue in the type of the stricling gocl."9 He based his arguments on the presence of the early statuettes in Olympia ancl the emblems on Elean coins, on the fact that the type of the stricling Zeus existed in monumental size as weIl, as proved accorcling to him, by the bronze statue of Zeus founcl in the sea near cap Artemision in North Euboea. 50 However, the type of an aggressive stricling gocl is not appropriate for a cult statue in this early period, not to mention the problem of the material: marble (or ivory) and not metal is usua11y preferred for the construction of cult statues. Brunilde Ridgway considers the composition of the Artemision Zeus "inconceivable" as a cult statue: "first, because a figure in action is not compatible with what we know of cult statues in the Fifth centuly; second, because the action is such as to frighten, not merely to impress the beholder; third, because a cult image at this periocl would probably be frontal, to establish a direct relationship with the worshipper".51 She is also right, l think, to underline the need for an open air setting by this kind of representation of a striding, aggressive god. 52 For the same reasons the type of an aggressive striding "kriegerische" Athena, the Athena Promachos, as usua11y represented in the iconography is not appropriate for a cult statue but was meant to be rather an ex-voto placed in the open. 53 Gabriel Nick would like to see the cult statue of the "Urparthenon" in the figure of Athena as she is depicted on the Panathenaic amphoras.
51 This seems rather impossible for the reasons provided above. Also Herington connected the striding pose of Athena Promachos (as seen on the Panathenaic amphoras and in the bronze statuettes) with the cult statue of Athena on the Acropolis not taking into account the above-mentioned difficulties. 55 The difficulty would be overcome, l think, if we accepted that the "striding-god" type was exclusively used for free standing large size votive statues and for sma11 size portable cult images. 56 5ma11 and portable were the statues of Zeus at Aigion and Messene as we have pointed out above. Portable images of Zeus and Dione as we11 seem to have existed sicle by sicle with their firmly fixed marble cult statues. A sma11 size cult image of the striding Zeus may have existed in Olympia not only before the colossal chlysele-phantine Pheidian statue of the seated Zeus but also after that and was used in ritual processions.
The Ugento Zeus made of hollow bronze, only 0.71 m high, dated in the late 6
th -early sth century Re., couId be taken as an example of a small size cult image whieh could be easily transported if needed. 57 A similar small and portable hollow-cast bronze statue of about the same size was recently found fallen in front of the stone base of a lost firmly fixed large cult statue, inside the cella of the temple of Apollo at ancient Metropolis in Thessaly; it is interpreted as Apollo in full armour and dated arouncl the middle of the 6 th century B.e.; the god represented in an aggressive striding pose holding a spear in his raised right hand. 58
Limnatis and Laphria
The most cletailed account of a fire festival given by Pausanias is not the festival of the Kouretes at Messene but that of Laphria at Patras as mentioned above (Paus., IV, 31, 7).59 The cult of this Goddess came first to Messene and later, in the Augustan period, to Patras from Kalydon where it existed since Geometrie times with the earliest temple being built at Kalydon probably in the 7th century Be. The temple was constructed close ta a water spring, as was the case with the temple of Artemis at Brauron.
6o The chryselephantine statue of the gocldess Laphria, a work of Menaiehmos and Soïda from Naupaktos, of c. 460 B.e., was transferrecl to Patras on command of Augustus, according ta Pausanias (Paus., VII, 18, [8] [9] [10] . 61 The Messenians returned from 57 N. DEGI\ASSI, "Lo Zeus sti/ita di Ugento", Arcbae010gia 25 (1981) , p. 32; J'vLATruSCH (supra the exile brought with them not only the portable cult image of Zeus but introduced also the cult of Laphria to their new home (Paus., IV, 31, 7). 62 A sanctualY excavated by Philippe Le Bas in 1843 and considered as lost was rediscovered in 1988. It is located on the SE slope of mount Ithome, at a place called "Spelouza", close to an ancient water spring. 63 The landscape, mountain plateau and water spring, is similar to the Aetolian landscape in whieh the Laphrion at Kalydon was located. The discovelY of two inscriptions (only one found in the area of the sanctuary itself) led Le Bas to the identification of the sanctuary with that of Artemis Limnatis and Laphria. Pausanias does not mention the epigraphieally attested eponym of Limnatis, but only that of Laphria Artemis, adding that her cult statue was a work of Damophon (IV, 31, 7). Omitting one of the eponyms of the goddess is a practice not quite unusual for Pausanias, also the exclusively as Orthia attested Artemis worshipped in Cult Room K of the Asklepieion is only called Phosphoros by him. The temple excavated by Le Bas has the form of a distylos in antis, measuring 16.70 x 10.60 m, and combining ionie with Corinthian architectural traits, the workmanship and profiles of whieh allow a date to the end of the 3'" centUlY Re. The limestone base of the cult statue is still preserved in situ inside the rectangular, 8 x 9 m, cella. It should have supported a life-size cult statue, as its dimensions, 1.30 x 1.13 m with a height of 0.95 m, indieate. The altar and remains of three more buildings (portieos?) have been revealed on the east and south sides of the precinct. As Hans Lauter points out, the closed pronaos of the temple fonl1s an architectural preludium, an introduction to the main point of interest, i.e. the cult statue centrally placed inside the cella. 66 Similar ideas of space organisation and of the dialectie relation between architecture and sculpture prevail in the contemporalY sanctuary of the Asklepieion where Damophon mainly worked. 67 The statue of Laphria was made by the same Messenian sculptor as we mentioned above.
